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Libation Bearers
The House of Atreus
This spellbinding, groundbreaking translation reenergizes Aeschylus’ enduring saga
of split loyalties, bloody sacrifice, and the efforts to bring peace after generations of
strife. The most renowned of Aeschylus’ tragedies and one of the foundational texts
of Western literature, the Oresteia trilogy is about cycles of deception and brutality
within the ruling family of Argos. In Agamemnon, afflicted queen Clytemnestra awaits
her husband’s return from war to commit a terrible act of retribution for the murder
of her daughter. The next two plays, radically retitled here as The Women at the
Graveside and Orestes in Athens, deal with the aftermath of the regicide, Orestes’
search to avenge his father’s death, and the ceaseless torment of the young prince.
A powerful discourse on the formation of democracy after a period of violent chaos,
The Oresteia has long illuminated the tensions between loyalty to one’s family and to
the greater community. Now, Oliver Taplin’s “vivid and accessible translation”
(Victoria Mohl) captures the lyricism of the original, in what is sure to be a classic
for generations to come.

Aeschylus Plays: II
Greek Tragedies as Plays for Performance is a unique introduction to the genre that
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explores these works as dramatic artefacts intended for performance—instead of as
ancient literature solely to be read and studied. Written by a scholar who combines
his academic understanding of Greek tragedy with his singular theatrical experience
of producing these ancient dramas for the modern stage, this text pays special
attention to construction, design, staging, and musical composition in terms of the
ancient medium and original resources. The author discusses the masters of the
genre—Aeschylus, Sophocles, and Euripides—including similarities, differences, their
use and development of Greek tragedy’s hybrid form, the significance that each poet
attaches to familiar myths and his distinctive approach as a dramatic artist. The text
examines 10 plays in detail, from Persae and TheOresteia to Antigone and Oedipus
Tyrannus and then Medea and Bacchae, including the 2 Electra plays. It delves into
important components of these dramas, including performances by the chorus and the
3 actors, the need to captivate audiences attending a major civic and religious
festival, and the importance of the lyric sections for emotional effect. The book also
contains a companion website, available upon publication at
www.wiley.com/go/raeburn, with 136 audio recordings of Greek tragedy that
illustrate the beauty of the Greek language and the powerful rhythms of the songs.
With extended dramatic analysis of important Greek tragedies at an appropriate level
for readers coming to the topic for the first time, this is a fresh and insightful foray
into these ancient works of art. David Raeburn has recently retired from a
stipendiary Lectureship in Classical Languages at New College in the University of
Oxford,UK, where he previously held the Grocyn Lectureship in the Faculty of
Literae Humaniores. Before that, he spent more than 40 years as a Classics teacher
and headmaster of two secondary schools. He is the co-author of The Agamemnon of
Aeschylus (2010) and translator of the Penguin Classics editions of Sophocles’
Electra and Other Plays (2008) and Ovid’s Metamorphoses (2004). His research
interests include Greek tragedy and Augustan poetry in Latin. He has directed over
30 full-scale or workshop productions of 18 of the 33 extant Greek tragedies,
performed either in the original language or in translation with school and university
students.

Orestes and Other Plays
Aeschylus II contains “The Oresteia,” translated by Richmond Lattimore, and
fragments of “Proteus,” translated by Mark Griffith. Sixty years ago, the University
of Chicago Press undertook a momentous project: a new translation of the Greek
tragedies that would be the ultimate resource for teachers, students, and readers.
They succeeded. Under the expert management of eminent classicists David Grene
and Richmond Lattimore, those translations combined accuracy, poetic immediacy,
and clarity of presentation to render the surviving masterpieces of Aeschylus,
Sophocles, and Euripides in an English so lively and compelling that they remain the
standard translations. Today, Chicago is taking pains to ensure that our Greek
tragedies remain the leading English-language versions throughout the twenty-first
century. In this highly anticipated third edition, Mark Griffith and Glenn W. Most have
carefully updated the translations to bring them even closer to the ancient Greek
while retaining the vibrancy for which our English versions are famous. This edition
also includes brand-new translations of Euripides’ Medea, The Children of Heracles,
Andromache, and Iphigenia among the Taurians, fragments of lost plays by
Aeschylus, and the surviving portion of Sophocles’s satyr-drama The Trackers. New
introductions for each play offer essential information about its first production, plot,
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and reception in antiquity and beyond. In addition, each volume includes an
introduction to the life and work of its tragedian, as well as notes addressing textual
uncertainties and a glossary of names and places mentioned in the plays. In addition
to the new content, the volumes have been reorganized both within and between
volumes to reflect the most up-to-date scholarship on the order in which the plays
were originally written. The result is a set of handsome paperbacks destined to
introduce new generations of readers to these foundational works of Western drama,
art, and life.

Aeschylus, 1
This classic trilogy by the great tragedian deals with the bloody history of the House
of Atreus. Grand in style, rich in diction and dramatic dialogue, the plays embody
Aeschylus' concerns with the destiny and fate of both individuals and the state, all
played out under the watchful eye of the gods.

Oresteia
Aeschylus was the first of the three ancient Greek tragedians whose plays can still
be read or performed, the others being Sophocles and Euripides. He is often
described as the father of tragedy: our knowledge of the genre begins with his work
and our understanding of earlier tragedies is largely based on inferences from his
surviving plays. Only seven of his estimated seventy to ninety plays have survived
into modern times. Fragments of some other plays have survived in quotes and more
continue to be discovered on Egyptian papyrus, often giving us surprising insights
into his work.

Aeschylus, 1
A brief discussion of the life of Aeschylus and the structure of early tragedy
accompanies a translation of the three plays based on H.W. Smyth's Loeb Classical
Library text.

An Introduction to Greek Tragedy
Oresteia
The only trilogy of tragedy plays to survive from Ancient Greece features the
ageless themes of the nature of fate and the relationship between justice, revenge,
and religion.

The Libation-Bearers
Many of the earliest books, particularly those dating back to the 1900s and before,
are now extremely scarce and increasingly expensive. We are republishing these
classic works in affordable, high quality, modern editions, using the original text and
artwork.
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The House of Atreus - Being the Agamemnon, Libation-Bearers and
Furies of Aeschylus - Translated Into English Verse
The Libation Bearers (Choephori) of Aeschylus is the central tragedy of his Oresteia,
the only Greek trilogy that survives in full and one of the acknowledged masterpieces
of Greek literature. The play enacts and explores in profound detail the unsettling
myth of Orestes, the young hero who was obliged to avenge the murder of his father
Agamemnon by killing his mother Clytemnestra. The standard commentary, by A. F.
Garvie, is intended for advanced students and professional scholars and makes few
concessions to the less experienced. This edition, while taking full account of the
latest advances in scholarship and criticism, seeks to make the play accessible to a
much wider range of readers. Besides an introduction and bibliography it includes a
newly constituted Greek text (with critical apparatus), a facing translation closely
matched to this, and a commentary keyed to the translation. The commentary seeks
to interpret the play at all levels, not avoiding detailed issues of textual criticism and
the meaning of individual words but also exploring the play's imagery, questions of
stagecraft and dramatic effect, the poet's use of existing mythical and poetic material,
and the wider significance of the play in relation to the rest of the trilogy.

The House of Atreus
Aeschylus: Oresteia; Agamemnon, The libation bearers, The Eumenides,
translated and with an introd. by R. Lattimore
Aeschylus was a Greek playwright considered to be the founder of the tragedy.
Aeschylus along with Sophocles and Euripides are the three major Greek tragedians
whose plays have survived. Before Aeschylus, characters in a play only interacted
with the chorus. Aeschylus expanded the number of actors allowing for interaction
among the characters. Seven of his 92 plays have survived. The Persian invasion of
Greece, which took place during his lifetime, influenced many of his plays. The
Oresteia is a trilogy of Greek tragedies written by Aeschylus, which concerns the
end of the curse on the House of Atreus. The plays were "Agamemnon,"
"Choephorae" (The Libation-Bearers), and the "Eumenides" (Furies).

Aeschylus Plays
Oresteia
The Oresteia, consists of the three tragedies Agamemnon, The Libation Bearers and
The Eumenides. This trilogy of plays, written a number of years B.C.E., dramatizes
one of the earliest, most culturally significant myths of Ancient Greek
civilization—how a series of revenge/power-motivated murders in the family of King
Agamemnon of Mycenae eventually leads to the establishment of democratic justice.
One of the few surviving complete examples of Classical Greek drama, the trilogy is
populated by archetypal characters, whose actions explore themes relating to the
nature and purpose of revenge, and the relationship between humanity and
spirituality (the gods). Aeschylus was the earliest of the great Greek tragedians and
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the principal creator of Greek drama. He is called the 'Father of Tragedy'.

Aeschylus: Agamemnon. Libation-bearers. Eumenides. Fragments.
Appendix
From the Penn Greek Drama Series, this volume offers translations by David Slavitt
of the great trilogy of the House of Atreus, telling of Agamemnon's murder at the
hands of his wife, Clytemnestra, and her lover, Aegisthus, and of Electra's
rebelliousness and Orestes's ultimate revenge.

Aeschylus in Two Volumes
Excerpt from The House of Atreus: Being the Agamemnon, Libation-Bearers and
Furies of Aeschylus Zeschylus, son of Euphorion, an Athenian of the deme of Eleusis,
was born, rc. 52 5. He consecrated his life to the tragic art from his youth upwards
yet he isfheld to have been a valiant soldier, and with his brother Cynegirus to have
fought at Marathon, and at Salamis, and at Plataea as some say. Afterwards, being at
variance with the Athenians, he went away from them unto Sicily, and dwelt at the
court of Hiero, tyrant of Gela, and was held by him in high honour. He died in his
sixty-ninth year by a strange fate, whereof he had been warned in an oracle, saying
A xii/0136 from have ska]! Slay t/zee. For as he was walking on the shore, an eagle,
that had snatched up a tortoise into the air, let it drop; and it fell upon him, and he
died. About the Publisher Forgotten Books publishes hundreds of thousands of rare
and classic books. Find more at www.forgottenbooks.com This book is a reproduction
of an important historical work. Forgotten Books uses state-of-the-art technology to
digitally reconstruct the work, preserving the original format whilst repairing
imperfections present in the aged copy. In rare cases, an imperfection in the original,
such as a blemish or missing page, may be replicated in our edition. We do, however,
repair the vast majority of imperfections successfully; any imperfections that remain
are intentionally left to preserve the state of such historical works.

The Orestes Plays: The Agamemnon, The Libation Bearers, The
Eumenides. A New Translation by Paul Roche
In this innovative rendition of The Oresteia, the poet, translator, and essayist Anne
Carson combines three different visions -- Aischylos' Agamemnon, Sophokles'
Elektra, and Euripides' Orestes, giving birth to a wholly new experience of the classic
Greek triumvirate of vengeance. Carson's accomplished rendering combines elements
of contemporary vernacular with the traditional structures and rhetoric of Greek
tragedy, opening up the plays to a modern audience. --from publisher description.

The Eumenides of Aeschylus
The Libation-Bearers
DIVClassic trilogy by great tragedian concerns the bloody history of the House of
Atreus. Grand style, rich diction and dramatic dialogue. Still powerful after 2500
years. /div
Page 5/10

Read Free The Oresteia Agamemnon Libation Bearers And The Holy
Goddesses Wisconsin Studies In Classics
Aeschylus: Libation Bearers
Aeschylus (ca. 525-456 BCE), the dramatist who made Athenian tragedy one of the
world's great art forms, witnessed the establishment of democracy at Athens and
fought against the Persians at Marathon. He won the tragic prize at the City Dionysia
thirteen times between circa 499 and 458, and in his later years was probably
victorious almost every time he put on a production, though Sophocles beat him at
least once. Of his total of about eighty plays, seven survive complete. The first
volume of this new Loeb Classical Library edition offers fresh texts and translations
by Alan H. Sommerstein of Persians, the only surviving Greek historical drama;
Seven against Thebes, from a trilogy on the conflict between Oedipus' sons;
Suppliants, on the successful appeal by the daughters of Danaus to the king and
people of Argos for protection against a forced marriage; and Prometheus Bound (of
disputed authenticity), on the terrible punishment of Prometheus for giving fire to
humans in defiance of Zeus. The second volume contains the complete Oresteia
trilogy, comprising Agamemnon, Libation-Bearers, and Eumenides, presenting the
murder of Agamemnon by his wife, the revenge taken by their son Orestes, the
pursuit of Orestes by his mother's avenging Furies, his trial and acquittal at Athens,
Athena's pacification of the Furies, and the blessings they both invoke upon the
Athenian people. The third volume collects all the major fragments of lost
Aeschylean plays.

Aeschylus: Agamemnon. Libation-bearers. Eumenides. Fragments.
Appendix [of] fragments published since 1930
Greek Tragedies as Plays for Performance
The Oresteia
Aeschylus: Oresteia. Agamemnon ; Libation- bearers ; Eumenides
The Oresteia
Written during the long battles with Sparta that were to ultimately destroy ancient
Athens, these six plays by Euripides brilliantly utilize traditional legends to illustrate
the futility of war. The Children of Heracles holds a mirror up to contemporary
Athens, while Andromache considers the position of women in Greek wartime
society. In The Suppliant Women, the difference between just and unjust battle is
explored, while Phoenician Women describes the brutal rivalry of the sons of King
Oedipus, and the compelling Orestes depicts guilt caused by vengeful murder. Finally,
Iphigenia in Aulis, Euripides' last play, contemplates religious sacrifice and the
insanity of war. Together, the plays offer a moral and political statement that is at
once unique to the ancient world, and prophetically relevant to our own.

The house of Atreus, being the Agamemnon, Libation-bearers, and
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Furies of Æschylus, tr. into Engl. verse by E.D.A. Morshead
This trilogy of Greek tragedies catches everyone in a bloody net of murder and
vengeance, until the goddess Athena establishes the rule of law. An important
historical document as well as gripping entertainment, The Oresteia comes to vivid
life in this fluid verse translation in accessible modern English.

The House of Atreus
Aeschylus I: Oresteia, which includes Agamemnon, The Libation Bearers, and The
Eumenides is a trilogy of Greek tragedies written by legendary Greek playwright
Aeschylus. It is widely considered to be among the top Greek tragedies of all time.
This great trilogy will surely attract a whole new generation of Aeschylus readers.
For many, The Oresteia is required reading for various courses and curriculums. And
for others who simply enjoy reading timeless pieces of classic literature, this gem by
Aeschylus is highly recommended. Published by Classic Books America and
beautifully produced, Aeschylus I: Oresteia, which includes Agamemnon, The
Libation Bearers, and The Eumenides would make an ideal gift and it should be a part
of everyone's personal library.

An Oresteia
First performed in 458BC, Aeschylus's trilogy of plays - known collectively as The
Oresteia - remains perhaps the great masterpiece of Ancient tragic drama. Telling
the bloody story of the House of Atreus, Aeschylus's tragedy stages an eternal
debate about justice and revenge that remains relevant more than two millenia later.
Now available in the Bloomsbury Revelations series in this classic and authoritative
translation by Hugh Lloyd-Jones, this book contains the text of all three plays Agamemnon, The Libation Bearers and The Eumenides - with extensive scholarly
annotation throughout.

The Choephori
Plays included in this second of 2 volumes of Aeschylus include the trilogy of plays
that make up the Oresteia.

The Oresteia
The Oresteia: Agamemnon, Women at the Graveside, Orestes in Athens
THE ORESTEIA TRILOGY: Agamemnon, The Libation Bearers & The
Eumenides
Libation Bearers is the 'middle' play in the only extant tragic trilogy to survive from
antiquity, Aeschylus' Oresteia, first produced in 458 BCE. This introduction to the
play will be useful for anyone reading it in Greek or in translation. Drawing on his
wide experience teaching about performance in the ancient world, C. W. Marshall
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helps readers understand how the play was experienced by its ancient audience. His
discussion explores the impact of the chorus, the characters, theology, and the play's
apparent affinities with comedy. The architecture of choral songs is described in
detail. The book also investigates the role of revenge in Athenian society and the
problematic nature of Orestes' matricide. Libation Bearers immediately entered the
Athenian visual imagination, influencing artistic depictions on red-figured vases, and
inspiring plays by Euripides and Sophocles. This study looks to the later plays to
show how 5th-century audiences understood Libation Bearers. Modern reception of
the play is integrated into the analysis. The volume includes a full range of ancillary
material, providing a list of relevant red-figure vase illustrations, a glossary of
technical terms, and a chronology of ancient and modern theatrical versions.

The House of Atreus: Being the Agamemnon
Meineck's translation is faithful and supple; the language employed is modern without
betraying the grandeur and complexity--particularly the images--of the Aeschylean
text. After reading this translation, one has but one further wish: to see it and hear it
at Delphi, Epidaurus or Syracuse. --Herman Van Looy, L'Antiquite Classique

The Oresteia Trilogy
This book provides an accessible introduction for students and anyone interested in
increasing their enjoyment of Greek tragic plays. Whether readers are studying
Greek culture, performing a Greek tragedy, or simply interested in reading a Greek
play, this book will help them to understand and enjoy this challenging and rewarding
genre. An Introduction to Greek Tragedy provides background information, helps
readers appreciate, enjoy and engage with the plays themselves, and gives them an
idea of the important questions in current scholarship on tragedy. Ruth Scodel seeks
to dispel misleading assumptions about tragedy, stressing how open the plays are to
different interpretations and reactions. In addition to general background, the book
also includes chapters on specific plays, both the most familiar titles and some lesserknown plays - Persians, Helen and Orestes - in order to convey the variety that the
tragedies offer readers.

The Furies
Aeschylus's ancient Greek dramatic trilogy--the tragedies Agamemnon, Choephoroe,
and Eumenides--chronicles the murder of Agamemnon by his wife in revenge for the
sacrifice of their daughter Iphgeneia, Clytemnestra's killing by her son Orestes, and
Orestes's resulting trial and acquittal.

Aeschylus I
From the Penn Greek Drama Series, this volume offers translations by David Slavitt
of the great trilogy of the House of Atreus, telling of Agamemnon's murder at the
hands of his wife, Clytemnestra, and her lover, Aegisthus, and of Electra's
rebelliousness and Orestes's ultimate revenge.

Aeschylus II
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Aeschylus : in two volumes. 2. Agamemnon, Libation-bearers,
Eumenides, Fragments ; the appendix containing the more considerable
fragments published since 1930 and a new text of Fr. 50
Aeschylus: Agamemnon. Libation-bearers. Eumenides. Fragments.
Appendix
The Choephori - The Libation Bearers - Aeschylus The Libation Bearers is the
second play of the Oresteia. It deals with the reunion of Agamemnon's children,
Electra and Orestes, and their revenge. Orestes kills Clytemnestra to avenge the
death of Agamemnon, Orestes' father. Storyline Orestes arrives at the grave of his
father, accompanied by his cousin Pylades, the son of the king of Phocis, where he
has grown up in exile; he places two locks of his hair on the tomb. Orestes and
Pylades hide as Electra, Orestes' sister, arrives at the grave accompanied by a
chorus of elderly slave women (the libation bearers of the title) to pour libations on
Agamemnon's grave; they have been sent by Clytemnestra in an effort "to ward off
harm" (l.42). Just as the ritual ends, Electra spots a lock of hair on the tomb which
she recognizes as similar to her own; subsequently she sees two sets of footprints,
one of which has proportions similar to hers. At this point Orestes and Pylades
emerge from their hiding place and Orestes gradually convinces her of his identity.
Now, in the longest and most structurally complex lyric passage in extant Greek
tragedy, the chorus, Orestes, and Electra, attempt to conjure the departed spirit of
Agamemnon to aid them in revenging his murder. Orestes then asks "why she sent
libations, what calculation led her to offer too late atonement for a hurt past cure"
(l.515-516). The chorus responds that in the palace of Argos Clytemnestra was
roused from slumber by a nightmare: she dreamt that she gave birth to a snake, and
the snake now feeds from her breast and draws blood along with milk. Alarmed by
this, a possible sign of the gods' wrath, she "sent these funeral libations" (l.538).
Orestes believes that he is the snake in his mother's dream, so together with Electra
they plan to avenge their father by killing their mother Clytemnestra and her new
husband, Aegisthus.
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